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An original play by
Phillip H. McMath
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“Call Me Mara” is a story of family dynamics during wartime in the 1940’s. It
explores the concept of duty to country in building the bombers or flying them
and the power of love in the face of all odds. Originally envisioned for the
stage, COVID-19 dropped a bomb on those plans. As the play could not be
performed in the traditional venue, Author Phillip H. McMath and Director
Donna Singleton took the drama to the recording studio and produced a
podcast. Quite a diversion from the ordinary, the cast went through weeks of
/oom rehearsals and had to develop a more conversational delivery as opposed
to how an actor would perform to a live audience.
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a new depth to the emotional relationships and once in the recording studio the
actors were able to convey the drama in a very real life, personal manner.
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We invite you to listen and immerse yourself in this performance.
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War, Love and Music were kinetic forces breaking through to unforeseen
territory during some of the most infamous years in our modern history. The
Second World War had a mighty effect on the development of jazz music, which,
In turn, had a role to play in the American war effort. Jazz and jazz-influenced
popular music were a rallying cry for U.S. servicemen, and helped as well to
boost the morale of loved ones at home, who by listening to patriotic and
romantic songs on the radio and on their phonographs were encouraged to
wage war on the home front. There was a demand for entertainment and a
dearth of competent musicians. Crusading jazz and bop were the center of
creative activity.
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With months of Zoom rehearsals with the actors and the virtual coordination of
the production, music added an additional layer of authenticity to the time
period of the show, the score includes the following jazz pieces of the era: “We
Will Meet Again”, which became the theme song of the war, it strongly identified
with the thematic longing of loss and the poignant hope of return. “All My Life”,
thematically expresses the hope of love that Mara finds fulfilled in her
relationship with James and is a great jazz song of the period that helps set the
mood of that moment in history. The additional jazz pieces in the podcast add
to the ambiance and dance energy of the party scene and the musical emotions
of the early 1940'’s.
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Dizzy Gillespie; in Writing Jazz, edited by David Meltzer (Mercury House, 1999, pp.189, 192).
Dave Brubeck; in Reading Jazz, edited by David Meltzer (Mercury House, 1993, pp. 205-206).
Benny Goodman and the Swing Era by James Lincoln Collier Oxford University Press 1989 pp.276, 306 “
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Advancements in war time were brought about through the unwavering
determination of Americans abroad and on the "Home Front". While there were
many valiant sacrifices made on the battlefield, many were between lovers,
testing their hope and commitment against great odds.

Many worked in the factories to produce the materials needed to fight the great
war, and artists and entertainers captured the hearts and emotions of
Americans and Allies around the world. "Don't you know there's a war on?" was
a common expression.
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Developed by the Boeing Company in the 1930s, the B-17 was a four-engine heavy bomber
aircraft used by the U.S. Army Air Force during World War Il. It was a very effective
weapons system, dropping more bombs during the war than any other American aircraft.
The B-17/E, the first mass-produced model of the Flying Fortress, carried nine machine
guns and a 4,000-pound bomb load.

When its heavy firepower and multiple machine gun emplacements made its public debut
in July 1935. Richard Williams, a reporter for The Seattle Times, exclaimed, “Why, it’s a
flying fortress!” The Boeing Company then had the name trademarked. The B-17 Flying

Fortress became a symbol of the power of the United States and its air force.

History.delaware.gov/word-war-ii-americas-heavy-hitter-the-b-17-flying-fortress/

“B-17 The Flying Fortress.” Boeing, https://www.boeing.com/history/products/b-17-flying-fortress.page.

B“Take a Closer Look: America Goes to War: The National WWII Museum: New Orleans.” The National WWII

Museum | New Orleans, https://www.nationalww2museum.org/students-teachers/student-
urces/research-starters/america-goes-war-take-closer-look.
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Apple Podcasts
Podcast Index


https://podcasts.apple.com/us/podcast/call-me-mara/id1655497879%20https:/podcasts.google.com/feed/aHR0cHM6Ly9mZWVkcy5idXp6c3Byb3V0LmNvbS8xOTcxMzYzLnJzcw==
https://open.spotify.com/show/0dyI0vwHE4TMPhEmg9yA13?si=abc0b5edea204b03
https://podcastindex.org/podcast/5792226
https://music.amazon.com/podcasts/9e0349cb-9258-4f63-b0a3-fb27b0bd2141/call-me-mara?ref=dm_sh_I5MrGlmsL0OJj8mUTC1bQdcqi
https://podcastaddict.com/podcast/4140354
https://podcasts.google.com/feed/aHR0cHM6Ly9mZWVkcy5idXp6c3Byb3V0LmNvbS8xOTcxMzYzLnJzcw==
https://iheart.com/podcast/104270780/
https://callmemara.buzzsprout.com/
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and history. McMath has published several novels anc

Phillip Hal McMath is a Little Rock trial attorney, an award-
winning writer, a Marine Corps Vietham War veteran, and an
ardent advocate for preserving and promoting Arkansas literature
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short stories and articles, along with producing four

www.phillipmcmath.com

olays. His

book Lost Kingdoms was the winner of the Arkansiana Fiction
Award in 2009, while The Broken Vase received the Booker
Worthen Prize in 2011. The University of Central Arkansas
established the Phillip H. McMath Post Publication award in his
honor. McMath established the Porter Prize in 1984, which has
made a significant contribution to literature in Arkansas.
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